ESRA OZDOGAN
MAKINEDEKI HAYALET
6 ARALIK 2024 — 11 OCAK 2025

Esra Ozdogan’n kisisel sergisi Makinedeki Hayalet, 6 Aralik 2024 — 11 Ocak 2025 tarihleri arasinda
Galeri Nev istanbul’da gergeklesiyor. Ozdogan’in resim ve edebiyat mecralarina analojik cevaplar
olarak kurguladig: fotograf ¢aligmalarinin devami niteliginde olan Makinedeki Hayalet serisi, edebiyat
tarihi boyunca beliren, dzellikle de 18. ve 19. yiizyil ingiliz Gotik edebiyatinda 6liimiin bilinmezligi,
diinya isleri, matem siireci ve zamanin gegisi gibi meselelerle bas etmek tlizere sikga bagvurulmusg bir tema
olan “hayalet”e odaklaniyor. Bu seriyi olusturan ve sanatginin 2024 yili boyunca siiren yogun
caligmalarinin ardindan ortaya ¢ikardigi fotograflar, hayaletlerin yer yer huzursuz edici, zaman zaman da
yol gosterici geligkili faaliyetlerinden esinlenerek bu kavramin insan yasaminda ve zihninde biiriindiigii
pek cok farkli vecheyi arastirip kayda gegiriyor. Serginin kiiratorliigiinii ise Cagla Ozbek Ustleniyor.

Sergi, bashigin ingiliz filozof Gilbert Ryle’mn bedenin yaninda ve ondan ayr1 olarak var olan zihin
kavramini tanimlamak ve Descartes’in zihin-beden ikiligini tarif etmek {izere ilk kez 1949’da kullandig:
“Makinedeki hayalet” teriminden aliyor. Baslik, sergi baglaminda fotograf makinesinin analogdan dijitale
gecirdigi evrimde 6zneleri, nesneleri ve duygular1 ardinda iz birakan bir tiir hayalete ¢evirmeye muktedir
olusuna oyuncu bir atif teskil ediyor. Ozellikle 19. yiizyilda Endiistri Devrimi ve pozitivizmin
yiikselisiyle beraber fotograf disiplini bilimsel, belgesel ve sanatsal islevlerinin yani sira, insan yazgismnin
ongoriilemeyen, vahim donemeglerine anlam kazandirmak i¢in bir maneviyat sunmustu. Viktoryen
donem boyunca Ingiltere ve Avrupa’nin geri kalaninda ragbet géren post mortem (6liim sonrasi)
fotograflar ile insanlar 6liileriyle son ve sonsuz bir hatira edinmis, kaybettikleri yakinlarina “ruh
fotografcilar”nin (spirit photography) hileli pozlandirmalarinda kavusmay1 ummuslardi. Bu paradokstan
hareketle Ozdogan, bu zamana kadar sanat pratiginde farkli sekillerde islemeyi siirdiirdiigii, fotograf¢cinin
bir yan anlam sistemi insa edebilecegine dair temel sorunsali tekrar ziyaret ediyor. Diger yandan
Ozdogan’1n tahayyiiliinde yeniden kurguladig1 haliyle “Makinedeki hayalet”, 6zneyi sonsuz, ayni
zamanda hareketsiz ve donuk kilan kilit ve tarihsel roliiyle fotograf sanatgisinin ta kendisi olarak da
imleniyor.

Ozdogan’1n fotografik sahneleri, hayaletin kisiye musallat olan tekinsiz bir dogadist varlik olarak
tanimlanmasinin 6tesinde bilingdisi, bastirilmis arzular, yitirilmis masumiyet, bellegin agir yiikii, matem
duygular ve hatta kaybedilen bir hal olarak ¢cocukluk gibi farkli bicimlerde de insan dmriine eslik ettigi

diisiincesiyle sekilleniyor; resim sanatinda 6liidoga, vanitas ve sembolizm gibi Uslup ve geleneklere,
fotograf disiplininde ise ruh fotografciligina ve 6zellikle 19. yiizyilda teknik miidahalelerle miimkiin olan
resimsel dokunuslara uzanarak agiklik ve miiphemlik, spontanelik ve tasart iizerine giincel deneyler teskil
ediyor.

*Galeri Nev Istanbul, Sali — Cuma giinleri arasinda 11.00 — 18.30 saatlerinde, Cumartesi giinleri 12.00
— 18.30 saatlerinde ziyaret edilebilir.



ESRA OZDOGAN
THE GHOST IN THE MACHINE
December 6, 2024 — January 11, 2025

Esra Ozdogan's solo exhibition The Ghost in the Machine is on view at Galeri Nev Istanbul between
December 6, 2024 and January 11, 2025. Marking a continuation of Ozdogan's photographic works
constructed as analogic responses to the mediums of painting and literature, the series of works that
comprise The Ghost in the Machine focus on ghosts as a theme that emerges throughout literary history,
particularly 18th and 19th century Gothic literature, in order to deal with issues such as the unknowability
of death, worldly anxieties, the process of mourning and the passage of time. Inspired by the
contradictory activities of ghosts who haunt and guide us alike, the works on display were created after an
intensive period of work that continued throughout 2024, exploring and documenting the many different
facets this elusive concept takes on in human life and mind. The exhibition is curated by Cagla Ozbek.
The Ghost in the Machine takes its title from British philosopher Gilbert Ryle’s term “the ghost in the
machine”, coined in 1949 in order to describe the concept of the mind existing alongside and separate
from the body, as a response to Descartes’ mind-body dualism. The title also serves as a playful reference
to the camera’s ability, in its evolution from analog to digital format, to turn subjects, objects and
emotions into a kind of spectre that leaves behind a palpable trace. With the Industrial Revolution and the
rise of positivism in the 19th century, photography as a medium assumed a spiritual function in addition
to its scientific, documentary and artistic dimensions; providing a method in which humans could make
sense of the unpredictable and grave circumstances of fate. People turned to practices such as post-
mortem photography, which was particularly popular in England and the rest of Europe during the
Victorian era, to retain a final and eternal memory of their dead; they hoped to be reunited with their
loved ones in the manipulated frames of “spirit photographers”. Ozdogan departs from the paradoxical
nature of these historical attempts to revisit the fundamental problematic of the photographer’s ability to
construct an alternative system of meanings, a question she has continuously addressed in her art practice
to date. On the other hand, the proverbial “ghost in the camera” as reinterpreted in Ozdogan's practice
also comes to signify the historically fraught, dual role of the photographer who both immortalizes and
petrifies her subjects.

Ozdogan's photographic scenes are inspired by the idea that a ghost, extending beyond its primary
definition as an uncanny unnatural entity that haunts, continues to accompany stages of the human life in
different forms such as the unconscious, repressed desires, lost innocence, the heavy burden of
remembering, feelings of mourning, and even childhood as a bygone state. Accordingly, the works in the
exhibition span artistic genres and traditions such as the still life and vanitas in painting as well as
Symbolism and Pictorialism in photography, constituting contemporary photographic experiments on
legibility and ambiguity, spontaneity and premeditation.

*Galeri Nev Istanbul can be visited between Tuesday - Friday between 11 am — 6.30 pm and on
Saturdays between 12 pm — 6.30 pm.
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